
STEPHANIE COMILANG  

Search for Life
ChertLüdde, Berlin
11 September – 24 October 2026

On the occasion of Berlin Art Week, ChertLüdde opens Search for Life, a solo 
show by Stephanie Comilang centered around the immersive, two-channel video 
installation Search For Life II. 

Exploring themes of migration, labor, diaspora, and technology through 
the intertwined histories of the pearl, Comilang’s Search for Life II—the second 
chapter of a diptych commissioned by TBA21, Sharjah Art Foundation and The 
Vega Foundation—is projected on a four-meter-wide beaded curtain made from 
artificial pearls. In the film, the pearl functions as both a material currency and 
a speculative subject, connecting global cultures and collapsing past and future 
through ideas of desire, exchange, glamour, and evolving technology. These histories 
unfold through stories spanning multiple geographies and communities, from 
the pearl divers of the Badjao (Sama-Bajau) Indigenous group in the Philippine 
Archipelago to pearl farmers in China. Alongside them unfolds the story of a 
second-generation Emirati-Filipina who bridges cultures as a member of the 
Dubai-based K-pop group The Pixies. Her journey reflects the UAE’s cultural 
diversity while evoking the region’s pre-oil past, when natural pearl diving was 
its primary source of wealth.
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Portrait of Stephanie 
Comilang, Berlin, 2026, 
© Julia Sellmann for the 
Financial Times

OPENING
Thu, 10 September 2026 
/ 6–10 pm

SPECIAL OPENING AND 
PROGRAM 
Sun, 13 September 2026 
/ 3 pm
A Talk with Stephanie 
Comilang, Elena Agudio, 
and Christina Landbrecht



INFORMATION
“Search for Life”
Stephanie Comilang
11.09 – 24.10.2026
Admission free

Opening hours: 
Tuesday – Saturday 
12 – 6 pm

PRESS CONTACT  
Nina Hanz
nina@chertluedde.com

CHERTLÜDDE
Hauptstrasse 18, 
10827 Berlin
+49 (0)30 35512054
info@chertluedde.com
www.chertluedde.com

BIOGRAPHY

Stephanie Comilang (1980, Toronto, Canada) is a Filipina-Canadian artist living 
and working between Toronto and Berlin. She graduated with a BA from the 
Ontario College of Art & Design University.

With a focus on the migrant experience, Comilang considers the growing 
disparity between the human and the global. Through a genre she terms “sci-fi 
documentary,” Comilang creates films whose narratives are driven by multiple 
voices and points of view to consider how culture and society engage with such 
salient aspects of the globalized world as mobility, capital and labour.

Earlier iterations of Stephanie Comilang’s film Search For Life II were 
presented at the 16th Sharjah Biennial: to carry (2025), the 3rd GHOST 2568: 
Wish We Were Here in Bangkok (2025), and in her solo exhibitions An Apparition, 
A Song at the Center for Art, Research and Alliances in New York and Coordinates 
at Dawn at the Schirn Kunsthalle in Frankfurt. Her upcoming projects this year 
include a solo show at the Foundation PHI in Montreal (29 October 2026 – 7 
March 2027) and a group exhibition curated by Yuan Fuca at YDP (2 October – 
20 December 2026), a London-based project space for Asian and Asian diasporic 
contemporary art. In 2027, she will also be exhibiting at the Vancouver Art Gallery 
and the Bern Kunsthalle.
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PRESS MATERIAL

IMAGES

Download Selected Photos
*Available for distribution

ADDITIONAL MATERIALS

BOOK 
AArtist in Residence - 
Stephanie Comilang

VIDEO 
Stephanie Comilang. 
Coordinates at Dawn | 
SCHIRN INTERVIEW

With its light spilling through the gaps in the curtains, the film projection 
casts shadows across the entire gallery, reaching the second screen at the far 
end of the space as well as the sculptural elements positioned in between. These 
sculptural elements include stills taken from film and rendered in blue, purple, 
and yellow pearlescent beads. This layered, shimmering installation transforms 
the room into an immersive underwater landscape, dissolving the boundaries 
between film, sculpture, and storytelling.

Also on display are sculptural fingers adorned with acrylic nail extensions 
embellished with synthetic pearls. Like the beaded curtains, these sculptures 
challenge hierarchies of material value by foregrounding the artificial and 
decorative. Drawing on the figure of the Fairy of the Sea Realm mentioned in the 
film, the sculptures also serve to expand the exhibition’s mythological register.

Search For Life II extends its speculative atmosphere by allowing the pearl 
itself to become the central narrator across the two-channel videos, posing 
questions such as, “Is the perfection of my fullness the only way I am perceived?” 
and “Will I build your cities with no recognition for it?”

This spectral voice reflects Comilang’s broader approach to filmmaking, 
which blends documentary and speculative fiction through ethereal imagery and 
real-life interviews. Continuing the loose narrative structure established in the 
first chapter of this cinematic diptych, Search For Life II weaves together multiple 
storylines to examine the interconnected systems that shape migration and 
labour. Rather than presenting a singular account, the film adopts a polyphonic 
structure, expanding the migrant experience beyond individual testimony to 
reveal the social, political, and economic forces that underpin it.

https://chertluedde.nil-database.com/sv/image_group/vPwQ8W8pH3T4/
https://books.chertluedde.com/products/aartist-in-residence-stephanie-comilang?_pos=1&_sid=853141c64&_ss=r
https://books.chertluedde.com/products/aartist-in-residence-stephanie-comilang?_pos=1&_sid=853141c64&_ss=r
https://youtu.be/f5FR5o4JmAo
https://youtu.be/f5FR5o4JmAo
https://youtu.be/f5FR5o4JmAo

